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NMPAKTUYECKASA TEOJIOIUA
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KoHcepBaTopun umeHn M. U. MuHku

OCOBEHHOCTU TBOPYECKOIO OBJIUKA
MAPWUN BEHUAMWUHOBHbI IOAUHOW

AHHoTauumsa: CtaTtba copmMMpoBaHa Ha OCHOBE AOK/afa Ha Bevepe, NOCBSALLEHHOM NaMATU BblAatoLLencs uc-
nonHUTENbHUUbI Npodeccopa Mapuun BeHnaMuHoBHbI H0amHoi (1899-1970). ABTOp paccMaTpyBaeT KJoYeBble
acnekTbl ee TBOpYeCTBa: HeOo6bATHOCTb peneptyapa (oT bykcTexyne u KynepeHa no Bepra u LeH6epra), npeg-
MoyTeHne «KparHux anox» (6apokKo 1 COBpeMeHHasi My3blkKa), cneLuMduKy nmaHuama, xapakTepusyroLerocs rnpe-
OeNbHbIMU TEMMOBbIMU PELLEHNS MU U MOHYMEHTAaSIbHOCTbIO TPAKTOBOK. [ToKa3aHo, YTO ee TBOPYECTBO NpefcTaBs-
NAN0 cOB0I LeNOCTHbIM AYXOBHO-3CTETUYECKUIA MPOEKT, B KOTOPOM MY3blKaslbHOE UCMOJIHUTENLCTBO BbICTYMNano
KaK MyTb OAYyXOTBOPEHUS.

KnioueBble cnoBa: Mapusi BeHnamuHoBHa H0anHa, popTenunaHHbIi MMaHU3M; UCMONHUTENBbCKOE UCKYCCTBO, Ay-
XOBHOCTb B My3blKe, pernepTyap.
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Abstract: This article is based on a report given at an evening dedicated to the memory of the outstanding
performer Professor Maria Veniaminovna Yudina (1899-1970). The author examines the key aspects of her work: the
vastness of her repertoire (from Buxtehude and Couperin to Berg and Schoenberg), her preference for «extreme eras»
(Baroque and contemporary music), and the specificity of her pianism, characterized by extreme tempo settings and
monumental interpretations. It is shown that her work represented a integral spiritual and aesthetic project, in which
musical performance served as a path to spirituality.
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HOBOCUBUPCKNI BPEMEHHUK - MPAKTUYECKAA TEO/OTMA

durypa Mapum BeHunaMunHOBHbI tOguHonm [1]
3aHMMaeT ocoboe MecTo B UcTopuun popTtenmaH-
HOro MUckycctBa XX Beka. Ee TBopuyeckn obnmK
OTNINYANCA WCKIIOYUTENBHOMN CaMOBbITHOCTbIO,
BbIXOAS 3a pPaMKW TPaaMUMOHHbIX Npencrasre-
HUM 06 ncnonHuTenbcTee. M. B. KOguHa 6bina He
TOMIbKO MWMaHWUCTKOM BblAaloLlerocss gapoBaHuUs,
HO M MbicnuTeneMm, ¢unonoromM, 6orocioBoM —
NNYHOCTbIO, ONA KOTOPOM My3blKa CTaHOBWACb
CMoco6oM MOCTUIKEHUS MUPA U NYTU K OYXOBHO-
My npeobpaxeHuto. Ee penepTyapHble npeano-
UTeHUs, TEXHUYECKME MpPUEMbl U ICTETUYECKMUE
YCTaHOBKU POPMUPYIOT YHUKANbHbIN HEHOMEH,
TpebyLwmMin cneumanbHOro paccMoTPEeHMUS.

PenepTyap KaKk YHUBEpPCYM

Kpyr My3blkanbHbIX MHTepecoB M. B. KOgnHon
6bl1 MOUCTUHE HeobbATEH. Ee penepTyap oxBaTbl-
Bas1 MPOM3BeOEeHMS BCEX IMOX U CTUMTEN: OT KOM-
MoO3UTOPOB paHHero 6apokko — OuTpuxa BykcTte-
xyoe n ®paHcya KynepeHa — o aBaHrapgucToB
XX Beka — AnbbaHa Bepra, ApHonbaa LLleH6epra,
AHTOHMHa BebepHa. B ee KOHLUEPTHbIX Nporpam-
MaX cocefcTBOBa/iM couymHeHusa MoraHHa Ceba-
cTbsiHa Baxa n BonbdraHra AMagea MouapTa, Pu-
Xxapaa BarHepa n OnuBbe MeccuaHa [4].

Ocoboe MecTo 3aHMMasa My3blka POMaHTU3Ma
— npowusBeneHna ®pegepuka LLoneHa, ®paHua
LLly6epTa, MoraHHeca Bpamca, PepeHua JlucTa.
He MeHee 3HauyMMbIM 6biNIO0 €e Cny)XXeHue co-
BpeMeHHOM My3blke. Bnaropgapsa M. B. KOguHomn
coBeTcKasa ny6nvka BrepBble ycbllwana coyu-
HeHusa Cepreg NMpokodbeBa, OMuTpua LLioctako-
BMYa, Nropsa CTPaBMHCKOIo, a TakKXe MOJSIbCKMX
KOMMo3unTopoB Butonbga JltoTtocnaBckoro n Ka-

pona LLinMaHOBCKOro. MHorme KoOMno3mTopbl Mo-
CBALWANN el CBOU MPOon3BeOeHUs, M OHA CTaHO-
BMNACb UX MEPBbIM NCMOMTHUTENEM.

OpHako cdepor BbICLIMX JOCTMXKEeHUM M. B.
KOgnHOM cnpaBe/iMBO Ha3bIBAOT MY3blKY «Kpaw-
HUX 3MNox» — BGapokko U XX Beka. Ee 3anucu
«XopoLwo TeMnepupoBaHHOro Kasupa» baxa,
KOHUepToB MouapTa ¢ OgHOW CTOPOHbI U «Mu-
KpoKocMoca» benbl Bbaptoka, BTtopon coHaThbl
LLlocTakoBMYa — € Apyrom AeMOHCTPUPYIOT yau-
BUTENIbHYIO CMOCOBHOCTb MPOHUKATb B CyTb CTU-
JINCTUYECKUN MPOTUBOMONOXHbIX ABIEHUN.

MuaHusm

NcnonHutenbckasa MaHepa M. B. lOguHom xa-
pakTepu3oBasacb TeM, UTO MOXXHO Ha3BaTb «MWU-
aHM3MOM KpanHocTen». OHa HepeaKo BbibUpana
npefesibHble TEMMNOBble pelleHUa: MedJieHHble
pasgenibl UCMOMHANUCH elle MepsieHHee, 6bl-
CTpble — YCKOPSA/IUCb A0 rnpefesia BO3MOXHOIO.
Mpn 3TOM B ee UHTepnpeTaunax He 6blsio MecTa
HeonpeneneHHoOCTU nUnu konebaHuam. OgHaxkabl
n3bpaB onpeneneHHy TpakToBKy, M.B. lOguHa
wfa 4o KoHUa, 4oBoAs 3aMbicen A0 IorM4yeckoro
3aBepLueHus.

Ee urpa otnuyanacb BMACTHOCTbIO, yoeXxaeH-
HOCTbIO U PEeLUUTENIbHOCTbIO. 3@ CTPOroCTbio My-
3blKaNbHbIX JTIMHUN, MOHYMEHTasIbHOCTbIO U Mac-
LUITAaBHOCTbIO TPAKTOBOK BCErAa OLLYyLLANachb MoLLb
MbIC/IM N OFPOMHOE ayLlIeBHOe HanpshkeHwue, npwu-
JaBaBLUME ee UCKYCCTBY AYXOBHYIO CUNY U 3HAUU-
TeNbHOCTb. DTOT MOAX0A, OTPaXan He TEXHUYECKYIO
MaHEepPHOCTb, @ MMYBUHHYO GUNOCOPCKYO YyCTa-
HOBKY: My3blka ana M. B. KOguHoi 6binia He pas-
B/ieYEeHMEM, a8 aKTOM OYXOBHOIO MOCTVMKEHMUS.
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AeKnaMauUuoHHas NpUpoAa UCMONTHEHUA YepHOM MfiaTbe, HAaNOMMHABLUEM MOHALUECKYIO

Ba)kHenwen yepTon nMaHmM3mMa M. B. lOgnMHOM  pscy, C KPeCTOM Ha rpyaum U B MOHOLLUEHHbIX Ke-
6blNio NpeobnagaHmne pedeBoM CTUXMKU. OHa TA- pax. OauH U3 o4eBULEB €€ BbICTYMNNEeHUN BCro-
rotesia He K MArKOM M/1IAaCTUYHOCTM U HEMpPEPbIB-  MUHAN KOMOPUTHYIO GUrypy MUAHUCTKU: ee no-
HOMY MPOAJSIEHUIO MENIOANYECKOM NIMHUWM, @ K ee  cafkKa 3a posasieM HarnoMMHama NTULY C XOXOJTKOM,
UNeHeHUo NodobHO peyn C YeTKOM OUKUMEN U MNpodUnb — OPSIMHBIN, C XapaKTePHbIMU YepTaMW,
Bblpa3nUTENIbHbIMU aKLLeHTaMU, NOOYEPKUBAOLWMN-  POOHALLMMU ero C NopTpeTamMun BarHepa m Jlucra.
MM CMBICITOBYIO CTPYKTYpY $pa3bl. ITO pedeBoe, Ee BnacTtHble pykKM MrHOBEHHO OCTaHaBNMBanu
a HepeaKo U Ouanormyeckoe Hadano 6asMpoBa- LYM B 3as1e, BOABOPAA U OXpaHaa yAUBUTENbHYO
NIOCb Ha 0CO60oM TeXHUKe GPasUPOBKU, FOe Kayk- TULLMHY — HeobXxoammoe ycroBue ang Bocrnpus-
Obl 3BYK 06peTan ceMaHTUYECKYIO HarpysKy. TUSA ee «roBopALLEN» MY3bIKU.

OdeknamMaumoHHasa npupoaa ee WCMoNHeHua STOT BHELIHUN aCKETU3M He BblN1 TeaTpasibHbIM
MOCTOAHHO obpallana Ha ceba BHMMaHue Konner- npmeMoM. OH BblpaXkas BHYTPEHHIOK YCTaHOBKY
My3bIKaHTOB. MunaHucT JleB Bopucosuuy O6opuH M.B. FOAMHOM — My3blKarbHOE WUCMONHUTENBbCTBO
oTMeuarn: «borblle Bcero MeHq nopasuio B ee UC-  KaK NoABUMXKXHUYECTBO, KaK MyTb K Bory [2]. O6 aToMm
MOMHEHUM TO, YTO OHO 6blNIo roBopAWmMM. OCTPO CBUAOETENbCTBYET €€ COBCTBEHHOEe MNpU3HaHue,
OLLYLLIATIOCb, YTO OHA MBbICNTUT MY3bIKOM M BbICKa- CTaBLUee TBOPYECKMM MaHUPecToM: «H 3Hato
3blBaeTCA MOCPEACTBOM My3blKU. Ee MCKYCCTBO A  TOMbKO OAMH MyTb K Bory — yepes NcKyccTBo».

BOCMPUHMMAl KaK 4YesloBeYecKytlo pedb — pedb TBOpYeCKUI 06MMK Mapum BeHUaMUHOBHDI
Be/IMYaBYIO, CYPOBYIO, HUKOrOa He CeHTUMeH- HOguHOM npepnctaBndeT cob6oM YHUKaNbHbIA CUH-
TanbHyto» [3]. Te3 TeXHWYECKOro MacTepCTBa, MHTENNeKTyalb-

OpaTopcTBO U gpamMaTmsaums 6biiM OpraHM- HOM IyGUuHbI U OYXOBHOM LLENIOCTHOCTU. Ee «nu-
UecKu npucylm TBopuyecTtBy M. B. tOguHonm. Ee  aHMU3M KpanHOCTeM», OeKNaMauMoHHaa MaHepa
MCMOSIHEHME CTaHOBMUIIOCb MPOMOBEAblO, B KOTO-  WUCMONTHEHUS, NpennoYTeHne My3blKM GAPOKKO WU
po¥ My3blKaNbHbIN TEKCT pPacKpbIBasfiCs KaK Cflo- aBaHrapga — BCe 3TO COCTaBMAaANO e€OuHbIN Xyno-

BO, O6palleHHoe K cnyLiaTento. YeCTBEHHbIV MPOEKT, B KOTOPOM My3blKa CTaHOBMU-
nacb cpeacTBOM NpeobpaeHMsa IMYHOCTMU U MUpPa.

BHeLWHU 06K KaK Npoao/HkeHune M.B. KOgMHa He NpoOCTO UCMOMHAMA MY3blKy — OHa
TBOpPYECKOIro Kpeno yepes Hee cBMAETeNbCTBOBaNa o Be4yHocTu. Ee Ha-

BHeLwHUM 06nnK M. B. KOOMHOM GblN CTOMb XXe  CleAne ocTaeTcd aKTyallbHbIM He TOMIbKO A4 UC-
cBoeobpaseH, KakK M ee Moaxod K UCMOMHEHUID. MOMTHUTENEN, HO U ANF BCEX, KTO ULLIET B UICKYCCTBE
Ha koHuepTax oHa nosBnsnacb B HEM3MEHHOM He pa3BfievyeHud, a NyTU K BbICLLEMY CMbICITY.
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