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BPEMA U BEHHOCTb B MY3bIKAJIbHOM U YXOBHOM
OMbITE MAPUN BEHUAMWHOBHbI I0UHON

AHHoTaumsa: Ctatbs chopMmpoBaHa Ha OCHOBeE AOK/lafia Ha Be4yepe, NOCBSLLEHHOM NaMATU BblAaroLlencs
ncrnonHUTeNbHNULbI, Npodeccopa Mapun BeHnamuHoBHbI KOguHoN (1899-1970). TekCT NOCBsiLLeH aHanusy duso-
co(CcKo-60rocNoBCKOr0 OCMbICIEHUSI BPEMEHU U BEYHOCTU B MMPOBO33PEHMMN TaNlaHT/IMBOW PYCCKOW MUAHUCTKM
1 MbicnuTens. ABTop paccMaTpuBaeT ee TBOPYECKUI NYTb KaK YHUKaNbHbIA CUHTE3 MYy3blKanbHOMO UCMOHUTENb-
CTBa, AYXOBHOro noasura n punocodckom pepnexkcmm. 0coboe BHUMaHME YAENAeTCsi COOTHOLLIEHUIO BPEMEHW, MPO-
pacTaroLLero B BeYHOCTb, KOTOPOe CTaHOBUMNOCH A8 OAMHOM Mepoi OLEeHKM UCKYCCTBA, UICTOPUM 1 YeloBeYECKOM
cynb6bl. Ha maTepuanax ee AHEBHUKOB, MUCEM U BOCMOMMHAHMIA pacKpbIBAeTCA CBSI3b My3blKaslbHOMO OnbiTa C
3CXaTosIOrMYeCcKnM OXxXungaHmem, a Takxe nosmums M.B. IOgmMHoM B KOHTEKCTe Tparegmi pycckon nctopum XX seka:
roHeHui Ha LlepkoBb, yTpaTbl 61IM3KUX, lyXOBHOIO Bbi6Opa B 3MOXy UAEO0N0OrMYecKoro aaeneHusl. NokasaHo, Kak
My3blka cTaHoBunacb ansa M.B. I0OgMHON He NPOCTO UCKYCCTBOM, HO CBMAETENIbCTBOM MPUCYTCTBUSA BEYHOCTU B
NCTOPUYECKOM BPEMEHM.
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TIME AND ETERNITY IN THE MUSICAL AND SPIRITUAL
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Abstract: This article is based on a report given at an evening dedicated to the memory of the outstanding pianist
and professor Maria Veniaminovna Yudina (1899-1970). It analyzes the philosophical and theological understanding
of time and eternity in the worldview of this talented Russian pianist and thinker. The author examines her creative
path as a unique synthesis of musical performance, spiritual achievement, and philosophical reflection. Special
attention is paid to the ratio of time sprouting into eternity, which became for Yudina a measure of appreciation of
art, history and human destiny. Based on the materials of her diaries, letters and memoirs, the connection of musical
experience with eschatological expectation is revealed, as well as the position of M.V. Yudina in the context of the
tragedies of Russian history of the twentieth century: persecution of the Church, the loss of loved ones, and spiritual
choice in an era of ideological oppression. It shows how music became for Yudina not just art, but evidence of the
presence of eternity in historical time.
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HOBOCUBUNPCKNI BPEMEHHWK - UCTOPUYECKASA TEOJTIOIMNA

Mapua BeHumammHoBHa HKogunHa — ourypa,
B KOTOPOM, KaK B OMTUYECKOM NMH3E, CKOHLEH-
TpUpOBasnca BeCb AYXOBHbIN U KyNbTYPHbIA OMbIT
pycckoro CepebpsaHoro Beka [4]. OHa 6bina nnu-
HO 3HaKOMa C BegyLWMMU OeaTenaMm Sroxm: AH-
HoM AxmatoBoW, Bbopucom lMactepHakoM, Anek-
caHgpoM CkpsabuHbiM, CepreeM MpokodbeBbIM.
O[OHaKo ee OTHOLLIEeHMEe K COBpPEMEHHUKaM 6bi/10
n3bunpaTenbHbIM: OT KaXKOoro oHa 6pasa NuvLb TO,
UTO OTKJIMKAMOCh B €€ MMYyB6UHHOM OYyXOBHOM YKUN3-
HU. OcoBeHHO YacTo OHa LMUTUpPOBaa Ha3BaHMe
axMaToBcKoro cbopHuka — «ber BpemMeHu» [1], —
N MMEHHO 3Ta KaTeropua BPpeMeHU, HO He KaK -
HeMHOM nocnenoBaTeNlbHOCTU, a KaK obpa3a Bey-
HOCTW, CTasla K/1lo4eBOM B €e MUPOBO33PEHUMN.

Bpemsa ckopb6eit:

namaTb o Masne OnopeHCKoOM

OOHMM M3 CaMbIX MPOH3UTEMbHbIX BOCMNOMMU-
HaHMUM M.B. KOguHoOM cTana BCTpeYya c npoTtoue-
peeM lMaBnoM DOPEHCKUM Ha JIEHUHIPaOaCKOM
BOk3arsie B 1933 roay — nocriegHaa rnepepn ero ape-
cToM. B ee gHeBHMKe COXPaHUINCD CTPOKW, MOJSI-
Hble NPOopPOoYEeCcKoro NpegyyBCcTBUA:

«H ripoBOXKasia ero Ha Bok3asie. Buammo, ero
Heob6bIYAUHbIN AYX YXKe HeYTo npeayraabieas; 6y-
Ay4n BoO6LUe MOIHA/IMB, OH HA Cey pPa3 KAK-TO
Mo-ocoboMy — rpPyCTHO-MOJIHA/INB, A S TO-YXK CO-
BceM ripycmupesna. bonbuwe Nasna AnekcaHapo-
BUYQA He MPOBOXKAJT HUKTO. Kaxkabivi U3 HAC AyMar
CBOIO HErMOHATHYIO eLye gyMy. Y cocegHero Baro-
Ha cTos/1M, HA6/1I0AAQS 3 MHOM, COMPOBOXAAK0-
Ly 3arafgoyHoro rnaccaykmpa (xors orey lNasen
VPKe HECKO/1bKO J1IET HOCMUJ1 LUTATCKOE /1aTbe, 06-
JIMK €ro COXPAHS/1 HEO6bIYHOCTb...) — TOXKE rpu-
YMO/IKHyBLUIe — AriekcaHap BacunibeBuy Fayk v
BaH MiBaHoBuY ConnepTtuHcku. HakoHel MIBQH
ViBaHOBUMY He Bblgep»kas, riogowesl K HaOM U OT-
Becus1 Pr1IOPEHCKOMY HU3KUIA MOKJ/IOH, M OO €ro
XAPAKTEPHO-UPOHUYECKOro AyXa AOLUIA YPe3Bbl-
YaKHAs 3HQAYUTE/TIbHOCTb 3TOM0 CKPOMHEMLLIEro
naccaykupa. lNasen AnekcaHapoBuY 3dlies HA
rowaagKy BaAroHa, rnoesn TPOHY/sICs, 9 He Buaes1a,
KTO U3 MOUX KOJIJIEl TOXKE yexa/l, KTo ocTasicsd. MHe
370 6bI510 6€e3pasin4yHo. bornbLue MNasna AeKcaH-
AapoBuya s He Buaesna. Bckope ero B3g/1m B ¢peB-
pasie TPUALATb TpeTbero rofad.. AJata KoH4YuHbI
MNpaBeagHuka. 3auem eLle crroBa?» [5, c. 108-109]

STUCTPOKU—HE MPOCTO MEMYAPHbIN QparMeHT.
B HUX cTpagaHuWa Lenon CTpaHbl NPEenoMUNIUCH
yepes NINYHYyto NamMaTb, 06peTas 6Oroc/IoBCKOe 13-
MepeHue: cMepTb NpaBeAHMKa OCMbICIAETCa KaK
rnepexop, B MHoe naMepeHune 6bitus.

My3blKa KaK BCTpe4ya ¢ BeYHOCTbIO
B dunbme AHgpesa TapKoBCcKoro «CTtankep» 3By-
4YUT BOMNPOC: O/19 Yero cyLlecTByeT My3blka — 3TO

6eCKOPbICTHOE UCKYCCTBO, HaMMeHee CBf3aHHoe
C NPaKTUYEeCKON OENCTBUTENBbHOCTbLIO? U, TEM He
MeHee, UMEHHO My3blKa MPOHMKAET B CaMyto y-
6uHy oywu [3]. KOanHa oTBeYana Ha 3ToT BOMPOC
Tak: «Cpefun Bcex UCKYCCTB My3blka Hanbonee Ta-
MHCTBEHHA U 3aragoyHa. OHa KakK 6bl HeBeCoMa,
cBOGOOHA OT 3€éMHOro TArOTEHMUS, POXKOAeTCa U
YMUPAET B HEBEAOMbIX MPOCTPAHCTBAX, MAaUT Ha
Hac NMpPUCTanbHbIMKU O4YaMU, MPUKOBbIBAA CMepT-
Horo yenoepeka Kk MHoMy 6bITUO. HO nocengaeTcs
OHa B HalleM cepfaLe, B CpefoToOHnM ObIXaHUS U
XXU3HU, N TOrga Mbl XXaXKOeM He paccTaBaTbcs C
Heln, Mbl HaYMHaeM NbUTb ee, U pacTeT U Kpen-
HeT Halle B3aMMHoe TaroTeHue [5, c. 241].

Ona M.B. lOguHom My3biKa 6bl1a He pa3Breye-
HUeM, a CrocoboM MPUKOCHOBEHUSA K BEYHOCTU.
B aTOM Kntoue oHa MHTepnpeTMpoBana TBopye-
cTBO OMUTpUA LLIocTakoBMYa, OTKPbIBas B €ro co-
UMHEHUAX «OUBHbIN CBET/bIM NPO3PaAYHbIA MUP»:
«ITU «OBNEerYeHHble KOHLbI» U dUHaMbl Lenoro
paga ero COMMHeHUn, kogbl PUHANOB, «rocnegHmne
crnoBa yMupatoLwero» nnu cnosa OTneBaHUsa Hag
yMepLUUMK, MocnegHmMe KOoHLbl KOHLOB, Ta BCTpe-
Ua 4yenoBeka c BeyHOCTbIO, O YEM MOXKXMU3HEHHO
MPOCUT XPUCTUAHUH: O «KOHUYMHE B6e360one3HeH-
HOW, HEMOCTbLIOHOM 1 MUPHOW». He Byaoem cnpa-
LIMBaTb OMBHOIO aBTOPA, AyMasn I OH UMEHHO 06
3TOM. DTO ero nm4yHasa TamHa. CyLlecTBeHHO Npwu-
CYyTCTBME ero AHrefibCKOro gyxa Ha CTpaHuuax
€ro COYMHEHNN U BO3OEUNCTBME MY3bIKM CEMN Ha
cnywatenen» [5, c. 206].

JOH: BpeMs, npopacTaloLliee B BEHHOCTb

KntouyeBblM NOHATMEM A9 MOHUMAaHUA MUPO-
BO33peHuna tOguHom gaBngeTca rpedyeckoe cro-
BO 20H (0ihv) — HE MPOCTO XPOHOMOrNYECKUN
nepwuopn, Ho BpeMs, CMOTpSLLLEE «B BEKU BEKOBY,
npopacTtatollee B BeYHOCTb. Bpema kak obpas
BEUYHOCTU, N3 Hee UCXOAsLLee U K HEN Bepdylee.
Mo3ToMy cMepTb ONU3KUX Ntogen, nyratollas
60NblIMHCTBO, Ana KOOMHOM cTaHoOBMUAcb Mo-
MeHTOM MnpeobpaxkeHus. Tak, cMepTb NacTepHa-
Ka B 1960 rogy moTpsacna ee 40 rMyOuHbl OyLIn.
Mocne NMoxopoH MoaTa OHa BMecTe C Opyrumm
NnpUxoXaHaMmM oTnpaBunacb B XpaM: HbiH4e c
Knagéuuwia Mbl, BCe npuexasLlmMe BMecCTe, Hamnpa-
BUINCb B XpaM. Bbina cy660Ta elle MacxanbHasg.
MpocToanu Bclo BceHOLWHYO, MOTOM MeaseHHO
6penu Newmm Xo4oM... MoYTUNU O0POroro, yXe
B BeuHoM CuaHmm npebbiBatowero MosTa, Kak
yMenu...

BeuHaa namaTb,

BeuHaa namaTb,

BeuHaqa namMmaTb.

[ywa ero B 61armx Bo3BpaTmTCcY,

M MamMaTtb ero B pod v poa» — MULLET OHa B
OHeBHUKe. [5, c. 202].
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3ToM MepKowm BeyHocTu KOauHa oueHmBana WMocud CranuH pacnopsagusica 3anucaTtb ero
N UCTOpUYeCcKMe aBNeHUd. Tak, UMK XUBOMMUCKU  Ha MNACTUHKY. [MoNy4YmMB COMMOHbLIA FOHOpPap,
MaBna KopuHa «Yxopqauwaa Pycb» Bbi3Ban y Hee M.B. KOguHa nepepana Bce geHbrn B GoHQ NOMo-
pe3koe HenpwuaTtue. NMpUHAB KpeleHne 1M HadaB WM GPOHTY — HO Yepe3 Pycckyto MpaBocnaBHyo
neTb Ha KnmMpoce («PanblUMBO, HO BTOPbIM rofio-  LlepkoBb. B nucbMe CTanmHy oHa 6narogapuia 3a
COM», — CKPOMHO 3aMe4aeT OHa), oHa BOCMpU- BbIMMaTy U 4o06aBuMMa, YTO MOIUTCH 3a ero BesiIkKue
HANa paspylleHne XpaMOB KaK NMYHYIO Tpare- rpexum nepen HapogoM. [JaHHble cnoBa NpuBOOUT
auvto. YemaeB 3ckusbl KopuHa [2], oHa Hanucana: A. KysHeuoB B 6uorpadpum M.B. KoguHou [5, c. 286].
«Yxogawasa Pycb — LMK y>KacHbIN. HeCKOMbKUX STOT MOCTYMNOK CMMBOJIM3UNPYET CyTb ee NoaBuU-
M306parkeHUM xBaTuo 6bl. Bce npoune nsobpa- ra: B 3MNoxy, KOrga My>XUmMHbl MoOYanum 13 cTpaxa,
YKEHUSA COBEpPLUEHHO KaK 6bl BHE LIEPKBW, BHE YKEHLUMHA-MYy3blKaHT OTKPbITO CBUAETEbCTBOBA-
6narocTtu, TUWKMHbI MpaBocnaBug, BHe KpecToHo- Na o Bepe. To e NposaBuioch, korga 8 CCCP npu-
LEeHMUS,... BHE CMUPEHUS, BHE OYXOBHOM NpeeM- exan MUTPOoNonut AHTOHUM Cypoxckun (Bniom):
CTBEHHOCTW... HE PYCCKMeE... aHTUNpoNnopLUMoHanb- Mapwuda OgnHa nocnefoBana 3a HUM Ha Bce 6oro-
Hble PUrypbl — 3TO He 06pa3bl, HE MOPTPETbI, 3TO  CMYXKEeHUd, YBUAEB B €ro N1MLe OTCBET BEYHOCTU:
M HE YXMBOIMMUCh,.. TO CKOpee — «aHTUPenurmos- «4 Kak 6bl ocrnenseHa 6/1eckoM ucxogdawmx ot
HO»... B nopy HamBbICLWLUX FMyMMIeHNX Hag Bepo  Hero nydven» [5, c. 263].
XpPUCTOBOM, 3aKPbITUS COTEH U TbICAY LEePKBEW, CnoBa NMoOpon He B Cuslax Bblpa3uTb CyTb Me-
3aTOYEHUN ,CBALLEHHOMYYEHUYECKUX HEUCUUC- PEXMBAHUA BPEMEHU KaK BEYHOCTU. HO 3anumcu
NNMBbIX XUTUN... BegHbln MaBen OMuTpueBud.. Mapuun KOOnHON, nsgaHHble pupmMom «Menogmsa,
MHOIMM noMorarsn, Monunca bory. Kak Mor oH Tak  MO3BOMAIOT HENOCPeaACcTBEHHO MPUKOCHYTbCS K
3abnyamTtbca?»[5, c. 186]. 3TOMY onbITy. B ee cnonHeHnM My3blka He TOSb-

Ona M.B. lOgmnHom gylwa Pycu 6bi1a Hepa3pbiB- KO TEXHUYECKOe MacTepPCTBO UU MHTepRpeTaLms
HO CBfi3aHa C NMpaBoc/aBMeM. NMoaToMy OHa obpa- MapTUTypbl. B 3ByKe MpucCyTCTBYeT HeuTo 60/1b-
Lanach K cTpokaM A. Brnoka («Tbl ¥ BO CHe HEOOGbI-  Llee: NpeofosieHUe XPOHOIOMMYECKOro BpeMme-
YamnHa, TBoen ogexabl He KOCHYCb...»), H. KntoeBa  HK, BCTpeua cnyliaTena ¢ Be4HocTbio. Kak nucana
(«<YMy — pecny6nuKa, a cepaLy Matepb-Pycb ... oT  caMa lOauHa, «aAns MeHs C/iloBO — 3TO abCcontoTHas
HeW He oTpeKycb») U A. Benoro («Poccusa, Poccua, peanbHOCTby». TO YK€ MOXHO CKasaTb U O My3blKe B
Poccuga, Meccua rpagywiero gHal»), BMaa B HUX €e MOHMMaHWK: OHa He U/Mo3Us, He pa3Brede-
CBUOETENbCTBO BEYHOM, MpeobparkeHHOM Pycu HUe, HO peanibHoOe MPUCYTCTBUE GOXKECTBEHHOM

[Tam xel. cnaBbl B 4ONTbHEM MUpe. Ha Takmx nogax, Kak Ma-
pua BeHnaMmHoBHa KOguHa, BbicToana Pycckad
CBMAETENbCTBO BePbl B 3MOXYy FOHEHUN LlepkoBb B rofbl FOHEHUIN: HE CUIIOD BMACTU, HO

B 1944 ropgy, ycnbiwae Mo paguo MUCMOSHEHME  CUNON AyXa; HE MONYaHUEM, HO CBUAETE/IbCTBOM
M.B. IOguHo KoHuepTa MouapTa na Maxkop N2 23,  BeYHOCTU Yepe3 KpacoTy.
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