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KPACOTA KAK CUJIA BOXXHUA:
PUJTOCOPCKUE PASMbILLJTIEHNA O MY3bIKE U JINHYHOCTHU
MAPWUN BEHUAMWUHOBHbI IOAUHOW

AHHoTauums: B cTaTbe NnpefcTaBfeH Joka Ha Bedepe, NoCBSALWEHHOM NaMATU BblAatoWencss UCNONMHUTENIbHU-
ubl, npodeccopa Mapun BeHnammHoBHbI H0anHoi (1899-1970). B foknage npefctaBneHbl hpunocohcko-acTeTnde-
CKMe pasMblLLeHNs 0 NpUpoAe My3blKW, €e OHTOIOMMYECKOM cTaTyce 1 npefHa3HavYeHUn B KOHTEKCTE AYXOBHOIO
OnbITa 3TOro BblfaloLLerocs AesiTens PycCKow KynbTypbl. ABTOp paccMaTpmBaeT My3blKy Kak 0cobblil cnocob no-
3HaHWA MUPa, CNOCOG6HbIA NepefaTb CNOXHOCTb U MHOTOMEPHOCTb ObITUSA, HEAOCTYMHYIO YACTO C/IOBECHOMY Bbl-
paxeHuto. Ocoboe BHUMaHWE yAeNsieTcs NpaBoCciaBHOMY NMOHUMAHUIO KPacoTbl Kak NposiBNeHNs 60XXeCTBEHHON
CNnaBbl U ee NpeobpaxkatoLLeil CUIbl, YTO COCTABMANO LYXOBHbIN CTep)XeHb MUPoBO33peHusa M. B. l0auHoi. CTaTba
pacKpbIBaeT CBA3b My3blKaslbHOro TBOPYECTBA C 3CXATOIONMYECKUM OXMAAHUEM NPeobpaxeHnst Mupa.
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BEAUTY AS THE POWER OF GOD:
PHILOSOPHICAL REFLECTIONS ON MUSIC AND THE
PERSONALITY OF MARIA VENIAMINOVNA YUDINA

Abstract: This article presents a paper given at an evening dedicated to the memory of the outstanding performer
and professor Maria Veniaminovna Yudina (1899-1970). The paper presents philosophical and aesthetic reflections
on the nature of music, its ontological status, and purpose within the context of the spiritual experience of this
outstanding figure in Russian culture. The author examines music as a unique way of understanding the world, capable
of conveying the complexity and multidimensionality of being, inaccessible to purely verbal expression. Particular
attention is given to the Orthodox understanding of beauty as a manifestation of Divine glory and its transformative
power, which constituted the spiritual core of M. V. Yudina's worldview. The article reveals the connection of musical
creativity with the eschatological expectation of the world's transformation.
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Mapusa BeHunaMumHoBHa KOguMHa — NMYHOCTD,
UbMU XXU3Hb M TBOPYECTBO BbIXOOAT 32 PaMKU MNpu-
BblUHbIX 6uorpaduyeckmx koopaumHat [1]. OHa
cyllecTBOBasla B HalWleM MUpe, HO, KaK, roBOPSAT,
ogHaXAbl 3aMeTun TorgalwHWKM pyKoBOAMUTESb
COBETCKOro rocygapcTBa, NpUMeHsa 3To onpege-
neHue kK bopucy MactepHaky, 6bir1a NogobHa «He-
BOXKUTENIO» — YEJIOBEKY, XMBYLLUEMY MO MHbIM,
BbICLLUMM 3aKOHaM. Takoe onpepeneHmre B NOSTHOM
Mepe NPUMeHUMO U K M.B. KOOMHOW: ee BHYTpEeH-
HUM MUP, €e OTHOLUEHME K My3blKe U K BbITUIO B
LenoM CTPOUIUCb Ha MPUHLMMNAX, BOCXOOALMX
K OYXOBHOMY OMbITy CBATOCTWU. Hecny4yamHo B co-
BPEMEHHOWM LIEePKOBHOMN cpene NnepuogmnyecKm
3BYyYaT rosioca 0 BO3MOXHOCTU ee KaHOHM3aLUuu:
HaCTONbKO SIBHbIM 6blNI0 CBUOETENbCTBO CBATOM
YXU3HU B ee cyabbe.

MUCTOUYHUKN MY3bIKK:

MeXAay NamMaTbio aeMa U aBaHrapaoM

OOHUM 13 dyHOAMEHTaNbHbIX BOMPOCOB, CTO-
aBLmMx nepeq M.B. KOOnHoM Kak nepepn Mbicnmute-
neM, 6blna npobnemMa MPOUCXOXKOEHUA MY3bIKU.
CylLuecTByeT HECKOJSIbKO TEOPUI ee FreHes3mnca, HO
0COBeHHO TporaTesibHa U rny6oka Ta, YTo yxoauT
KOPHAMU B BUBAENCKYIO TpagmLumio: noam B pato
CrnbllWany NeHWe aHrenoB, U 3Ta 6o)ecTBeHHas
rapMoHMs 3arnedvaTnenacb B reHeTU4YeCcKom namsa-
TU YyenoBeyecTBa. OQHAKO NoO Mepe yoaneHus ot
rnepBOHa4YanbHOIO COCTOoAHUA 6narogaT BocCro-
MUHaHWe 06 3TOM rapMOHUM CTaHOBUTCH Bce 60-
nee cMyTHbIM. KOMMo3UTOopaM NpUXoanTCs «BCMO-
MUHaTb» YTPAYEeHHY TOHaNIbHOCTb, U B My3blKe
NosABAAOTCA OMCCOHAHCHI, @ 3aTeM M paguKanb-
Hble PopMbl aBaHrapaa, Kak y ApHonbga LUeH-
6epra, roe TpaauLMoOHHada TOHANbHOCTb yCTynaeT
MeCTO aTOHaNbHOCTU 1 HOBbIM CUCTEMAM OpPraHm-
3auUumM 3ByKa. DTOT NPOLLECC MOXHO MOHMMATb He
KaK gerpagauuio, a Kak Tparm4yeckum nyTb Yeso-
BEYeCTBa, CTPEMUBLLEIOCA BHOBb 06pecTu yTpa-
UEeHHYIO LLe/TOCTHOCTb Yepes Bce bonee CrioXHble
M NpoTuBopeUYmnBblie GOPMbl BblpaXkeHUd.

BcTaeT MHON, He MeHee CMOXHbIW, BOMpPOC:
My3blKa CYLLECTBYET MiMllb B YEIOBEYECKOM CO-
3HaHWUM KaK NPOAYKT NCUXUKU UM OHa obnapaeT
COBCTBEHHbIM OHTONIOFMYECKMM CTAaTyCOM — €B-
NnaeTca 1M OHa OTKPbITUEM, a He u3obpeTeHnem?
M.B. KOgMHa cKNoHsanacb KO BTOPOWM TOYKe 3pe-
HUA: My3blKa — 3TO peaNibHOCTb, CyLLeCTBYoLLas
He3aBMCUMO OT Hac, U 3aa4a My3blkaHTa — CTaTb
MPOBOAHWUKOM 3TOM BEYHOM FAPMOHUK B MaTepu-
anbHbIN MUP.

HasHauyeHue «TpyaHOW» MY3bIKH

Ona 4yero Hy)Ha My3blka, OCOBEHHO Ta, YTO
TpebyeT OT cnyllaTtens OYXOBHOIMO W UHTENNeK-
TyanbHoro ycunua? He pagu passBnedyeHma n He

Kak ¢oHoBasa aTMocdepa. MogobHO Moa3nu, KoTo-
pas YacTo nueHa npsMom MHGOPMaATUBHOCTU U
He nopaaeTca NMepeBody Ha A3blK MPO3bl, My3blKa
CyLUecTBYeT /i Toro, 4YTobbl OTKPbITb YenoBeKy
CNTOXXHOCTb, MHOFOMEPHOCTb U TalHy MUpo3na-
HUa. B anoxy, Korga peanbHOCTb yrnpollaeTcs 0
UepHo-6enbIX cxeM — 0COBEeHHO B Mepuroabl BOEH-
HbIX U MOEONOMrMYECKUX KOHGTMKTOB, — UCKYCCTBO
MNPOTUBOCTOUT 3STOMY YMPOLLEHUIO, HanoMUHag:
MUP HECBOAUM K BUHAPHbIM onno3numam. OH no-
JIOH OTTEHKOB, MPOTUBOPEYUNN U TalH, U UMEHHO
My3blka CMNOCO6Ha BbIpasuTb 3Ty HeUcHeprnaemyto
rnyouHy.

KpacoTa Kak cujia npeo6pa)xeHusl

depop [HdoctoeBckumn yTBepxpan: «Kpaco-
Ta cnaceT MUp» [2]. 9T cnoBa CTanun OYyXOBHbIM
Kpeno Mapuu tOouHon. [nga Hee KpacoTa 6binia
He 3CTeTUYECKOM KaTeropumemn, a NposaB/eHUEM
6OXXeCTBEHHOMN CflaBbl — 3HEpPrumn, Nnpeobparka-
fowemn TBapHbIM MUpP. B LeHTpe npaBocnaBHOro
MUPOBO33pPEHMUSA CTOUT Bepa B To, UTO BnarogaTtb
Boxkna npebbiBaeT B MUpPe COKPOBEHHO, OXMOASA
BCTpeYn c uwywmMm cepgueM. Korga udenoBek
BOCMPUHUMAET 3Ty CflaBy — B MOJIUTBE, B /1I06BY,
B UCKYCCTBE, — MPOUCXOAUT NpeobparkeHmne ero
BHYTPEHHEIO 1 BHELLUHEero 6bITug.

MMeHHO noatoMy M.B. KOguHa paccmaTtpu-
Bajla MCKYCCTBO, M B OCOBEHHOCTU MYy3bIKY, KaK
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yrnpexgeHune npeobparkeHUsa Mupa. MysbiKanb-
HOe MpousBedeHUe — 3TO BUOEHMUE Yy)Ke Npeob-
paKeHHOW peasfibHOCTU, NpeaBoCXULLEHNE TOro
COCTOSIHUSA, KOoTopoe 6bif1o ABeHO XPUCTOM Ha
rope ®aBop. B 3TOM cMbIC/ie TBOPYECTBO My3bl-
KaHTa CTaHOBUTCH aKTOM MPOPOYECKUM: OHO He
oTpa)aeT MUp, a yKasblBaeT Ha ero 6ygyliee,
rnpocnaefieHHoOe COCTOsIHMe.

Anwunor: naysa, noJsiHas 3By4YaHus

NpuMeyaTenibHoO, YTO AeHb NpoBeAeHUs pas-
MbILLUTEHUW, NETLLMX B OCHOBY HAaCTOSALLEN CTaTbW,
coBnan ¢ gHeM poxxgeHuna Anbodpepa LHUTKe —

KOMMO3UTOPa, Ybe TBOPUYECTBO MMYyH6OKO CBA3aHO
C OYyXOBHbIMU UCKaHMaMu M.B. lOgmnHown. Ha Hag-
rpo6bum LLIHUTKe HadyepTaHa My3bliKa/lbHasa Maysa
C CO 3HaKOM «depMaTa» (becKoHeYHasa gaunTenb-
HOCTb), MO4, KOTOPOM CTOUT TPOMHOE HOPTUCCUMO
(fff) [3]. 9TO reHManbHoOe U30BpaXKeHMe «OrnyLLImn-
TEeNbHOM TULLMHbI» — May3bl, KOTOPas He eCTb KO-
Hel, a HamnoJ/IHeHa HeBbICKa3aHHbIM 3By4YaHUEM.
TaK U XM3Hb Mapuun tOgmnHom: ee yxop He cTan
3aBeplleHMeM, HO nepelwen B WUHY, BeYHYyto
TOHanbHOCTbL. Nay3a — He KoHel, My3blku. ByoeTt
npoao/HKeHMe.
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